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In this issue, the spotlight is on the clarinet 
section, who should probably also win the prize for 
being closest to 100% attendance!  
 We also look forward to our annual end of 
year concert, the Alton Prom, which is going from 
strength to strength. 
 Various players have mentioned to me their 
wish to join up with others in smaller chamber 
groups – if you send me a brief email I will start a 
new section next issue! 

(Ellie) 
 

 

 

 
 
This edition of CODA goes to print as we prepare 
for the 'Last Night of the Proms' concert in July. The 
programme this year is probably our most ambitious 
so far and I admit to feeling a bit under pressure as 
the rehearsal time rapidly diminishes. However, 
following on from two really successful concerts in 
December and recently in May, I look forward to this 
concert with a sense of eager anticipation and I 
hope this is a feeling shared with the rest of the 
orchestra.  

We've played some challenging music in the 
past few years, but as these harder pieces become 
the norm, we learn to play them better and get them 
to a concert standard in less time than we've 
managed in the past. Of course, this encourages me 
to head for the next level, which means there's no 
time to relax - hence the feeling of pressure right 
now. 

This is how it should be, however, and I 
think we would rather struggle to pull off the bigger 
challenge than cruise below our potential. By doing 
this, we move up the learning curve, we raise the 
standard and we encourage our occasional guests 
to become regular guests or even regular players, 
which is a boost for us all. It's a virtuous circle that I 
hope we can maintain, without, of course, losing 
sight of our primary objective which is to enjoy 
playing orchestral music and convey that enjoyment 
to our audiences. Let's hope our success in this 
continues! 

(David) 
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Alton Concert Orchestra performed a challenging programme of music on Saturday 9 May at 
the Church of the Good Shepherd, Four Marks. 

The concert was well attended by approximately 100 people, all eager to hear the orchestra 
stretch their wings. The evening opened with Bizet’s Prelude to Carmen followed by Schubert’s 
Rosamunde Overture. Edith Wilmot, our guest soprano soloist, enchanted the audience with a 
rendition of Romberg’s Softly, as in a morning sunrise. Having been presented with a bouquet, 
Edith left the stage and the orchestra continued with Rossini’s William Tell Overture. After the 
interval, the orchestra performed a confident interpretation of Mendelssohn’s ‘Italian’ Symphony 
– fitting in well with Radio 3’s Mendelssohn Weekend. 

Howard Wright, Vicar at the church, gave an excellent presentation about the chosen charity, 
Karamoja, a remote and isolated area in Uganda totally lacking in infrastructure and in an area 
hit by famine. At the end of the evening a collection of nearly £450 was taken in aid of the work 
carried out in Karamoja. 

The conductor, David Budd, commented afterwards ‘We are delighted to be back at the Church 
of the Good Shepherd and the performance in its entirety was a triumph, especially given the 
difficulty of the music performed. The orchestra played very confidently and despite being an 
amateur orchestra, the ACO is sounding like a “real” orchestra!’  The ACO would like to thank 
Chris Gardner for an excellent percussion performance and to Graham Cross for the 
arrangement of the Romberg piece.  

The Orchestra are now busy rehearsing for the Last Night of the Proms in Alton Town Gardens 
on 11 July. More information about the orchestra can be found at 
www.altonconcertorchestra.org.uk or from Chris Leggett, Chairman on 01730 893032. For more 
information about the July 11 performance, visit www.lnotp.co.uk 

Sarah Main 
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� Elinor Cowan has kindly agreed to take over the role of Publicity Manager from Sarah Main, 

whom she will shadow until the next AGM. 
 
� Lots of people have expressed interest in playing in smaller chamber groups so send your name, 

instrument and ideas to me (riversmohan@btinternet.com). 
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 �  Some baroque music would be good (Bach’s Brandenburgs for example). What about some of 
the big 19th century stuff that uses all of us plus some? Fairly accessible would be ‘La Calinda’ from 
Koanga by Delius. (Ellie) 
 
�  Bach Suites for Orchestra – No. 3 is good and has the Hamlet advert in (I think). 
 
�  Orchestra + choir:  Verdi’s Aiida Grand March, Requiem. Gershwin’s Porgy and Bess, concert 

version; Beethoven’s 9th symphony. (Barry) 
 

�  Concertos: Piano concertos by Grieg, Tchaikovsky, Beethoven, Gershwin. Clarinet concertos by 
Weber, Mozart. Mozart’s recorder concerto. (Barry) 

 
 

                                                              

 
If you browse the Internet looking for ‘Alton’ and ‘Orchestra’ you 
come up with two hits – ours and the Alton Symphony Orchestra in 
Alton, Illinois. Spurred on by David’s inclusion of an American theme 
in this year’s Last Night of the Proms concert, I decided to find out 
more about them from their website www.altonsymphony.org. After 
a few previous attempts failed, the orchestra was founded in 1945 
and started rehearsals in Alton High School, with ‘very unbalanced 
instrumentation’. Sounds familiar, doesn’t it? However, they have 
moved on from those early days and are now appear to be an 
extremely good group of musicians with an impressive list of 
Musical Directors, Board Members and generous donors. But they are still a not-for-profit Community 
Orchestra for amateur players who are seeking to develop appreciation of orchestral music among the 
young, and whose ages range from teens to eighties, so still a lot of recognisable similarities with ACO. 
 
Why not check out their website for ideas? Although I don’t think a Halloween Concert would catch on 
much here, it did look a lot of fun. If you click on their sound links, what do you think you hear? Can they 
really have played ‘Phantom of the Opera’, ‘Pirates of the Caribbean’ and the Radetzky March recently, 
just like us? 
 
Following a personal approach, they have sent us a kind message which will be included in this year’s 
Proms programme and have included a link from their website to ‘our sister orchestra in Alton, England’. 
It’s nice to have unexpected friends.              
 
(Chris Leggett) 
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Evelyn Cooper, Margaret Willoughby, Jean Piper, Peter Treacher, Alison Luckhurst, Alex Holmes, Trish 
Privetti, Debbie Hobbs, Rachel Boardman, Colin Harnett, Graham Cross 

 
Evelyn Cooper is a full-time mother of two and a housewife. She started playing the clarinet at school 
when she was twelve and played regularly in various wind bands for the next fifteen years. However, a 
busy career followed by motherhood forced her clarinet playing to be put on hold. She picked up with the 
clarinet again about two-and-a-half years ago upon joining ACO. 
 
Debbie Hobbs began playing the clarinet when she was ten  and has been a member of the Alton 
Concert Orchestra for over twelve years. She is a Special Educational Needs Teacher and has worked 
at Treloar School in Upper Froyle for the past sixteen years. Her current class of four students aged 
between eight and eleven keep her very busy during term time (and planning for them during the 
holidays). The school follows an Integrated Curriculum which addresses their physical, communciation, 
independence and educational needs! It's exhausting but very rewarding. In her spare time Debbie 
enjoys keeping fit, watching CSI and is an avid card-maker. 
 
Alex Holmes returned to playing the clarinet about five years ago after playing in various school 
orchestras and wind bands. She comes from the Midlands originally but moved ‘down South’ to go to Uni 
and has never gone back! She currently lives in Waterlooville and works for a big pharma company in 
Guildford and so has quite a round trip for rehearsals every week! Alex is currently the ACO librarian so 
any spare music should go to her, please! 
 



 
Jean Piper started having piano lessons at the age of eight. In 1975 I got back into folk music and 
dance. I learnt the accordion and started my own Barn Dance Bank, the Wessex Ranters – my sons 
playing banjo and bass guitar, and my husband calling. I also learnt the melodian, playing for 
Farnborough Morris and later, Alton Morris. I decided to have a go at the clarinet in September 2000, 
went to a concert by ACO and joined them in January 2001. I have been enjoying playing with them ever 
since! 
 
Peter Treacher plays with the Four Marks Folk Band as well as with ACO. He has three clarinets: A, B-
flat for the orchestra and a C for the folk band, so that he doesn’t have to transpose the tunes all the 
time. He has several whistles but mainly plays his low D clarinet in the band. It sounds somewhat like a 
flute. Debbie Staines from the folk band plays her guitar with Miranda Whiteman on flute and Peter on 
his low D whistle – making a nice folk trio. He wishes that he hadn’t had so long a break in playing and 
had joined a music group earlier in his life. He is now making up for lost time and really enjoying his 
playing with the orchestra, band and folk trio. 
 
Margaret Willoughby is a teacher, working part time. She has played the piano since childhood but 
wanted to add an instrument which enabled her to play in a group. When, about ten years ago, her 
daughter Deborah started to learn the clarinet at Eggars School, she decided to also have a go. Through 
school connections she was persuaded to join ACO and thoroughly enjoys the friendly orchestral 
atmosphere. 
 
For those eagle-eyed readers who have spotted that not all the clarinet players are listed here, all I can 
say is ‘Watch this space’! There will be more clarinet biographies in future issues. 
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Do you have problems remembering key signatures and reading 
musical accidentals? Well after so many hundreds of years, help is 
at hand! With Simplified Music Notation you actually play what you 
read, which for some people has proved to be much easier than 
traditional notation, and is said to improve your sight-reading skills 
for pitch if not rhythms. 

This was launched at The Royal College of Music, in London, on 10 
September  2008, which is a recommendation in itself. It is said that 
far too many potentially gifted students drop out too soon because 
of the complexities of reading traditional notation, particularly those 
with dyslexia. 

I think it is probably a good learning tool in conjunction with 
traditional notation, but not an alternative to knowing your scales, 
arpeggios and key relationships. See what you think by going into 
www.SimplifiedMusicNotation.org. 

(Les Packett) 
 

Sim Jones, local teacher, has some spaces 
available for violin and guitar tuition. 
Tel. home: 01420 521001 
Tel. mob: 07939 504257 
 



 

 

 

Conductor 

David Budd 
(Principal Conductor) 

 

Violin 1 

Mac Newton 
(Leader) 

Reg Charlick 

Barbara Dawkins 
(Minute Secretary) 

Nadine Farris 

Sim Jones 

Christine Meers 

 

Violin 2 

Elinor Cowan  

Nora Dobson 

Rebecca Kiff 
(Treasurer) 

Megan Russell 

Lindy Wiltshire 

Albert Phang* 

 

Viola 

James Chattock 

Chris Collins 

Tony Smith 

 

Cello 1 

Grace Croft 

Helen Harvey 

Rachel Pritchard 

 

Cello 2 

Hannah Folkes 

Tricia King  

Anna Lang 

Fiona Turnbull 

 

Flute 1 

Cynthia Buchanan 

Jane Lacey 

Alison Stickland 
(Membership 
Secretary) 

Judith Stradling  

 

Flute 2 

Charlie Bentley 

Sarah Main 
(Publicity Manager) 

Miranda Whiteman 

Fiona Lathey 

 

Piccolo 

Alison Stickland 

 

Oboe 

James Cullum 

Chris Leggett 
(Chairman) 

Ellie Rivers     
(CODA Editor) 

 

Cor Anglais 

Chris Leggett 

 

Clarinet 1 

Alex Bate 

Rachel Boardman 

Debbie Hobbs 

Alison Luckhurst 

 

Clarinet 2 

Evelyn Cooper 

Colin Harnett 

Jean Piper 

Trish Privetti 

Peter Treacher 

Margaret Willoughby 

 

Bass Clarinet 

Graham Cross 
(Conductor 
Laureate) 

* Joined since last issue of Coda  



 
 

Rehearsals take place every Wednesday in term time  
in the Drama Studio of Amery Hill School, Alton, from 7.30 to 9.30 p.m. 

 
The cost of joining is £5 for students and £10 for adults, per term. We always 
welcome new players to the orchestra – there is no audition and we do not insist 
on you attending every rehearsal, although we like to encourage a regular 
attendance.   If you are thinking of joining then please contact one of the following: 
 

Chris Leggett (Chairman) 01730 893032 
David Budd (Conductor) 01420 549146 

Go to our website at: www.altonconcertorchestra.org.uk 
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The Orchestra exists to serve the local community and to provide a forum 

for all musicians who enjoy playing in an ensemble. We have a policy of 

welcoming anyone without the requirement of an audition and we maintain 

no restrictions on section size within the orchestra. However at the 

discretion of the Musical Director, we may occasionally have to operate a 

waiting list for certain oversubscribed instruments.  

The music we typically play will require someone of at least Grade 3 

standard but exams are not expected. The age range of players encompasses 

year 9 school musicians to retired members. We offer the opportunity for 

school players to stretch their playing ability. Our music repertoire is wide 

and varied to suit all tastes and ranges from classical symphonies to show 

music incorporating big band and swing. The string section plays together 

and we are developing the wind section into a separate ensemble. Whatever 

your musical taste it should be well provided for. 

The Orchestra is run by a chairman and committee and the involvement of 

members in organisation is encouraged and welcomed. We have social 

evenings from time to time and produce concerts 3 to 4 times a year. 

Members pay a termly fee to cover music cost etc. We pride ourselves on 

our friendly, hardworking approach to our music making.  

We are fortunate in enjoying a close community relationship with Amery 

Hill School and are very appreciative of their support with rehearsal 

accommodation. 

Come and see for yourself.  

We welcome opportunities to perform locally in aid of community causes. 

 



 
 

If any orchestra member wants to submit anything for inclusion in the next edition of Coda, 
please email it to Ellie at riversmohan@btinternet.com – or on a piece of paper at a rehearsal, 
or in the post to 5 Furzedown Road, Highfield, Southampton, SO17 1PN. 
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1. New Members   If you have joined the orchestra in the last 12 months, or so, and would like to 

tell us about yourself, please send something in! 
2. Section Profile   The next issue needs a section to profile – I think it is the turn of the violin  and 

viola sections – complete with a group photo! 
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· Last Night of the Proms – Sat 11 July (Rehearsal – Sun 5 July 2–5, Maltings) 
· Last rehearsal of summer term – 8 July – First rehearsal of autumn term – 9 September 
· Provisional dates for concert in Holybourne School – 7/14 October  
· The provisional deadline for the next issue of Coda is 31 October 2009 
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Photos on p.1: copyright Phil Collins. Thanks to Colin for the photo of the Clarinet 
section, and to Jerry Cullum for the one of the May concert. 
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Printed in the Ian Karten Centre at Treloar College, Alton – 01420 547424 or ikc@treloar.org.uk 


