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In this issue, we learn more about our
burgeoning violin section — a couple of
notable absences from the profiles, but they
won'’t be forgotten.

The rest of Coda is devoted to whetting
your appetite for our Christmas concert and
a little look back to the past.

(Ellie)

FOR SALE

Aneorg (Italian) French Horn
£74.99 for a quick sale!

Free lessons for the purchaser, if
required.

Les: 01420 85097

SPRING CONCERT - advance notice

Saturday 24 April in The Forum,
Alton College.

It's hard to believe that it's nearly

Christmas again and we are only a few
days away from our next performance in
the Maltings. The concert 12 months ago
was a fantastic success, both in the quality
of music and the packed house that the
event attracted. This year's concert
promises even greater things with an ever
expanding orchestra and choir, some fun
seasonal music and the exciting prospect of
two premieres in Les Packett's arrangement
of Elgar's Salut d’Amour and Chris
Gardner's On Christmas Night, written
especially for the choir and orchestra. All
this on the back of another great year of
music making and achievement for the
orchestra, thanks to the continued
dedication and hard work of all the players.
Looking ahead, we perform again in April a
selection from our classical repertoire
including all three movements of the Karelia
Suite by Sibelius. And then in July we
tackle our 4th 'Last Night of the Proms'
concert, with a Battle of Britain theme,
hoping for very much drier conditions than
we experienced this year.

Much to look forward to.
(David)
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You are invited to celebrate “The Wonder of Christmas” at the Alton Maltings Centre on
Saturday 12" December at 7.30pm. Join the Alton Concert Orchestra, Alton Choral Society and
female voice choir Ancora for a sparkling cavalcade of seasonal music, songs and carols. The
concert is now in its fifth year and has become a regular fixture in Alton’s Christmas calendar.

The orchestra, conducted by David Budd, will be getting everyone in the festive mood with the
ever popular “Sleigh Ride” followed by a stirring mixture of lilting melodies from Sibelius and
Elgar and a couple of Christmas classics, including the hauntingly beautiful “O Holy Night”.

The choir and orchestra continue their long standing collaboration by joining forces again for
some very special performances this year including the crowd pleaser “Hallelujah Chorus”
especially included in this year's programme to mark the 250" Anniversary of Handel's death.
Conductor of Alton Choral Society since last year, Chris Gardner spends half his working week
in Stockholm and jets back every Wednesday in time for rehearsing the choir. In his hectic
international schedule, he has found the time to compose a winter cantata for the choir “On
Christmas Night”. This work will be receiving its world premiere at this concert. Chris will again
be presenting fresh challenges to the audience who will be asked to join in both his cantata and
an original version of “Good King Wenceslas” by his father, the well-known composer John
Gardner together with a variety of other Christmas music.

Ancora, conducted by Mac Newton are offering an eclectic mix too, including “African Noel” and
a jazzy “Cool Yule” among other renditions by classic composers such as Benjamin Britten and
David Willcocks. There will also be familiar carols for the audience to join in.

Mulled wine and mince pies will be on offer at the interval complementing what promises to be a
wonderful evening of family entertainment. It is a non-ticket event with a retiring collection. All
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the money raised from the concert will go directly to support the work of Home-Start Wey Water
and the Harvest Church Youth Groups. Home-Start is a local charity providing support for
young families in Alton and the surrounding area. The Harvest Church runs a wide range of
free activities in a safe environment for children and young people in Alton.

The concert starts at 7.30pm and doors are open at 7pm. As this is expected to be a very
popular event it is advisable to come early to avoid disappointment.

Concert Co-ordinator, Barbara Tansey comments: “This is a wonderful opportunity to hear
three local groups perform together whilst supporting such worthwhile local charities and to join
with us in singing carols to get into the Christmas spirit!”

More information can be found at www.altonconcertorchestra.org.uk or from Barbara Tansey,
01962 773130.

The Inaugural Concert of ACO then known as Alton Area Orchestra, under the direction of
Martin Read, took place nearly 17 years ago, on 14 February 1992 in The Forum at Alton
College. Both Graham Cross and Les Packett were in the 33-strong orchestra, who played the
following programme, in partnership with the Alton Chamber Choir. (For those interested, Les
has a copy of the original programme complete with list of players.)

1. The English Folk Song Suite (1923) by Vaughan Williams
1) March "Seventeen Come Sunday”
2) Intermezzo "My Bonny Boy"
3) March "Folk Songs from Somerset"
Orchestral arrangement of VW's military band suite, by Gordon Jacob

2. Missa Brevis Sancti Joannis de Deo (1775) by J Haydn

3. Soirees Musicales (1936)
1) March
2) Canzonetta
3) Triolese
4) Bolero
5) Tarantella
A suite arranged from the music of Rossini.

4. Four typical examples of Protestant Church Music from the Tudor period

1) If You Love Me Thomas Tallis
2) Let The Merciful Ears T Hudd
3) Hide Not Thou The Face R Farrant

4) Almighty & Everlasting God G Gibbons

5. Symphony No 1 in C Major (1799) by L v Beethoven
1) Adagio Molto; Allegro con brio
2) Andante cantabille con moto
3) Minuet & Trio
4) Adagio; Allegro molto e vivace



Some Violin Profiles

Megan Russell: Mother and Pharmacist...

| started learning the violin aged seven, and reached grade 8 before leaving school.l
subsequently played in orchestras at Manchester university, and in Guildford, Devon, and East
Sussex....

Then my first baby arrived and would become inconsolable whenever | played, so my violin
remained in its case for 14-15 years until Ellie persuaded me to join an orchestra...

Son has since overcome his violin-phobia and has attended an ACO concert with no ill effect.

Rebecca Kiff

Rebecca lives in Liss (next to Elinor) and currently works as a lab technician. She has played
the violin for over twenty years and joined the ACO about three years ago. Along with a few
others from the orchestra she also belongs to the Four Marks Folk Band; this is quite a contrast
to orchestral playing, and gives her a chance to also play the ukulele or recorder. She would
quite like to try playing a brass instrument!

Nadine Farris

Having studied music at the Welsh College of Music & Drama, | then worked at a residential
school for Autistic students. For the last ten years | have been involved within my parents’
business as Sales Director, manufacturing and supplying equipment for people with special
needs. My other ‘hats’ are ‘Mum’ to my young 23-month-old daughter, Hettie, and ‘Music
Therapist’, having studied as a post graduate in Bristol.

Nora Dobson

| only took up the violin about six years ago so am still very much a work-in-progress.
| have loved being part of the orchestra as although | am still taking lessons,

being part of an orchestra really helps my sight reading and helps me
put what | am learning into practice. 1 live in Bordon with my husband
and three children, and work part time for the Citizens’ Advice Bureau
and have been doing some work for Sarah on her Mill Farm

Experience visits. This was all thanks to a lovely chat about hens on
one of the orchestra ‘pub nights’.

Barbara Dawkins

| started playing the violin at about ten, didn't play much
after my early 20s but picked it back up again at 40.
When | gave up work (managing pension funds) to look after my
family | found | had some time to get back to my music -- and to
play with the ACO. I've been with the ACO for about seven years
during which time it has grown and matured tremendously -- it is a
truly rewarding part of my life. | spend at least one day a week
volunteering for Citizens’ Advice -- another rewarding occupation
-- and can be found on the golf course regularly (sadly only
occasionally rewarding...) or walking my two dogs, Rosie and
Marmite.



Elinor Cowan

| have been playing violin since | was 11 and have just turned 30. | love playing as it allows me
to play with other groups of people and an orchestra can never have too many violins! When
not playing, | work as an Air Traffic Controller at the radar unit in Swanwick. | have just
completed my training down there and am now a fully-fledged controller. Music is my relief to
work!

Reg Charlick

| was born in Par, Cornwall and first started playing the violin when | was seven. My mother
bought a ‘Package’ including a tutor book for £1 from Oxendales catalogue - a very memorable
birthday present. | played in theTywardreath School and Youth Orchestras, and later in the
Cornwall Youth Orchestra. | became a Scout Master and took my violin to camp on Bodmin
Moor playing in the tent during a raging storm.

| went to Swindon to finish my apprenticeship and played in the Railway Orchestra. After many
years | arrived in Basingstoke with a family and a Guide called Dorothy who'd bandaged my
thumb around the camp fire. | still have the scar, which is an appropriate reminder of her.

| joined the Basingstoke Symphony Orchestra in 1955/6 Became the general Secretary for
33years and still a player in the BSO | joined the ACO around 6/7 years ago and hope to carry
on!

So from 1932 to 2009: 77 years only seems like yesterday! So buy a violin and take it
everywhere you go and keep playing it.

Sim Jones, Mac Newton, Rebecca Kiff, Barbara Dawkins, Megan Russell,
Nadine Farris, Nora Dobson, Elinor Cowan, Reg Charlick and Lindy Wiltshire



Chris Gardner — a profile

As a child | wasn’t pushed to take up music
but the opportunity was certainly there for
the taking. With a father (John Gardner)
who was a composer the house was full of
music and musicians some of the time and
silent for the rest of the time (when he was
working). | have very fond memories of an
evening when the King’s Singers sat at our
dining table preparing for a first
performance, of a wonderful and bibulous
Christmas spent in Cornwall with Malcolm
Arnold, and of an evening in a box at
Covent Garden for “Les Noces” where the
four pianists were Edmund Rubbra,
Malcolm Williamson, Richard Rodney
Bennett and my father. | learned a few
instruments, wrote some music of my own
(all now binned), went to the Royal College
of Music as a Junior Exhibitioner, joined lots
of youth orchestras attended holiday
courses, and then went to Sussex
University for a Degree in music.

On leaving Sussex | took over the choir and
orchestra at the Middlesex Hospital Medical
School. In the late 1980s | joined a jazz
band on tenor sax (The Baggy Chords).
Then | joined a Rock ‘n’ Roll band called
The Stargazers (not to be confused with the
better known band of the same name who
were big in the 1950s) and we had some
fun making a few albums and touring
Europe and also Japan.

| had to make a living, concentrate on the
day job, and our family was growing ever
larger and more demanding. Come the turn
of the millennium | more-or-less retired from
music. It was an advertisement from AODS
which tempted me out of retirement. They
needed a rehearsal pianist, so | turned up
to a rehearsal for Oklahoma! in December
2007. Then Alton Choral Society needed a
conductor, and | was very quickly back in
the swing. Old skills came back. | came
away from last year’s “Wonder of
Christmas” Concert thinking hard about a
finale. David Budd wanted to rest Leroy
Anderson’s Christmas Festival, and there
was no obvious successor. We had some

fun last year with The Holly and the Ivy and
having proved that you can end a
Christmas concert with something
unfamiliar, | took a snap decision to write
something. At that point | wasn’t even sure |
could remember how to write music, but |
created a promise | had to fulfill by telling
anyone who would care to listen what | was
up to.

The process of writing was very interesting.
It was very slow to start with — | spent
several weeks struggling with the setting of
Angels from the Realms of Glory, but
gradually the work gathered pace and |
sorted out the logistics of composing and a
preferred method of approach. It is said
that Mozart could hold an entire piece in his
head before committing it to paper. That's
not entirely true all the time, because he did
leave sketches, but you can believe it of
such a genius. | am at the opposite end of
the scale, but before writing anything down
| had at least established the structural
outline.

I've described it as “a seasonal cantata”,
and it is a little under 10 minutes long in
three movements. The first movement is
Unto us is Born a Son — the well-known
tune, but with a beat lopped out of each bar
and the remaining notes syncopated in
various ways which will keep the orchestra
and choir on their toes. | am pleased with
the “Herod” verse which | set in Latin and
harmonized in D minor to highlight the
change of mood. The middle movement is
my own setting of Angels from the Realms
of Glory. The most important thing for me
here was the harmonization. The tune’s not
that interesting, but I'm pleased with the
wrench from D major to Eb major and back
again which occurs in each verse. Finally,
to engage the audience | wasn’t just going
to allow them to sing The Sussex Carol.
They do that for a couple of verses, but in
one verse they then have to sing it whilst
the choir sings Unto us is Born a Son
against it. Here | struck lucky — the tunes
just fell together. And then for the last



chorus the choir sings the words of | Saw
Three Ships (*and all the bells on earth
shall ring”) to the tune of The Sussex Carol,
and the audience sing the Westminster
Chimes (a la Big Ben) and then they strike
twelve over the final chorus of The Sussex
Carol. There was a slightly disconcerting
moment where, having almost finished the
work, | finally decided | should listen to the
chimes of Big Ben. | discovered that | had
remembered them wrongly, but luckily they
still fitted! The exercise will involve splitting
the audience into 4 groups, each of which
will be one of the bells in the Westminster
Chimes. | just have to remember to point to
the right group of people at the right time....

Since completing On Christmas Night,
which occupied me solidly for about seven
months, | have written a carol for St.
Lawrence’s Church Choir, which took little
more than a weekend, and | am now
working on a Fantasy on Hampshire
Folksongs and Dance Tunes for orchestra,
soprano solo and country dance band, with
audience participation. I'm preparing a
sketch to go through with David and Mac to
check they are happy with it, and the idea is
that it will be a bit of a romp with a real local
connection (all the tunes were collected in
Hampshire) to be performed at the Last
Night of the Proms. Even though some of
the tunes are known in places other than
Hampshire, | am using the versions which
were transcribed as near to Alton as
possible. And then | want to write a Mass.

| have to be very methodical about
composing; snatch time when | can, and
from time to time find a couple of days to
really knock things into shape. | find it is
very important to keep refining what I've
written as initial ideas can usually be
improved upon. Attention to detail is
important — every note is there for a reason
and has been deliberately chosen. To
complete 12 bars in full score in a sitting is
good progress for me, so | have to be very
determined and keep my eye on
completion.

At some point someone is bound to ask me
to stop inflicting my creative urges on the

poor local performers and audiences, but
until they do | shall keep writing...

Chris Gardner

Membership

We welcome the following new
members since the last Coda:

Violin: Lucy Mellors,
Tara Hellings,
Jasmine Hellings

Viola: Debbie Cornell

Bassoon: Clare Heaysman
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Rehearsals take place every Wednesday in term time  in the Drama
Studio of Amery Hill School, Alton, from 7.30t0 9. 30 p.m.

The cost of joining is £5 for students and £10 for adults, per term. We always
welcome new players to the orchestra — there is no audition and we do not insist
on you attending every rehearsal, although we like to encourage a regular
attendance. If you are thinking of joining then please contact one of the following:

Chris Leggett (Chairman) 01730 893932
David Budd (Conductor) 01420 549146

Mission Statement

The Orchestra exists to serve the local community and to provide a forum for all
musicians who enjoy playing in an ensemble. We have a policy of welcoming anyone
without the requirement of an audition and we maintain no restrictions on section size
within the orchestra. The music we typically play will require someone of at least
Grade 3 standard but exams are not expected. The age range of players
encompasses year 9 school musicians to retired members. We offer the opportunity
for school players to stretch their playing ability.

Our music repertoire is wide and varied to suit all tastes and ranges from classical
symphonies to show music incorporating big band and swing. The string section

plays together and we are developing the wind section into a separate ensembile.
Whatever your musical taste it should be well provided for.

The Orchestra is run by a chairman and committee and the involvement of members
In organisation is encouraged and welcomed. We have social evenings from time to
time and produce concerts 3 to 4 times a year. Members pay a termly fee to cover
music cost etc. We pride ourselves on our friendly, hardworking approach to our
music making.

We are fortunate in enjoying a close community relationship with Amery Hill School
and are very appreciative of their support with rehearsal accommodation.

Come and see for yourself.

We welcome opportunities to perform locally in aid of community causes.




