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This issue celebrates the end of 
the summer term and our annual 
Prom concert.  

Not only do we look at folk music, 
which inspires some of the concert 
itself, but also which has inspired 
some of our members in their other 
music-making activities. We also 
think about the holidays and what 
some of us do in them. We also get to know our bassoon section.  

As you know, I am always eager to hear from anyone who wants to add a 
contribution to Coda – I am very keen for more traveller’s tales, for example! 

My email address is riversmohan@btinternet.com (Ellie Rivers) 
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We’re now in the final build-up to the Last Night of the Proms and as ever I’m 
looking at the long-range weather forecast for clues of what to expect. Last year, 
at this time, it looked promising... I really shouldn’t bother.  

What I do know is that we have in store a most 
varied and challenging programme and potentially 
the best yet. For year four, we have four groups 
performing and four conductors. We have another 
world premiere, thanks to Chris Gardner and a 
new soprano soloist, Jane Mabbitt, who will sing 
three pieces including ‘Britannia’.Yet again the 
orchestra has reached new levels in mastering 
Walton’s Prelude & Fugue, ‘The Spitfire’, which 
promises to be a real crowd pleaser. More 
important than anything, though, is that we all get 
the chance to convey our enjoyment of music-
making to a large and appreciative audience, so 
rain clouds, head north!                  

(David Budd)����
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Anneliese Handley, Tamsin Seymour and Clare Heaysman 
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I always wanted to play the bassoon – I have vivid memories of looking for bassoon 
records (anyone else remember records?) in shops when I had to stand on tiptoe to see 
them.  After starting my musical education on the piano, I moved on to the violin and 
clarinet aged ten, and had just started playing in the Worcestershire County Youth 
Orchestra at fourteen when I found a bassoon in the school music room and badgered 
the teacher for lessons.  When she left the school I carried on playing but had to return 
the bassoon when I left school.  My parents took pity on me at university and subbed me 
some money for my own instrument after I came home from a choral concert saying ‘I 
don't want to be up there singing –  I want to be down there in the band’, and the rest is 
history and a lot of physio sessions (bassoons are HEAVY).   

I joined ACO in 2007 after a ten-year break from orchestral playing and it's the high spot 
of my week. 

Best orchestral bassoon moment: Playing the ‘Grandfather’ solos in Peter and the Wolf.   

Worst bassoon moment: Mozart piano concerto no. 23 when my reed fell off giving rise 
to two bars of silence and a purple-faced conductor. 
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I learnt to play the bassoon at secondary school so that I could play in the orchestra with 
my friends. From there I progressed through the county’s youth music groups, until 
finally becoming a member of the Gloucestershire County Youth Orchestra. In 2000 I 
went to university in Manchester to study Biomedical Materials Science and joined the 
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universities’ Choir & Orchestra Society, Wind Orchestra and played the bassoon in 
productions for the Gilbert and Sullivan Societies. Playing the bassoon has given me 
many opportunities to meet new people and participate in competitions, tours and even 
the World’s Largest Orchestra record attempt conducted by Sir Simon Rattle. Since 
moving to Farnham in 2004 I’ve been a regular member of the Woking Wind Orchestra 
and joined ACO at Christmas 2009. 
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I work for the charity, Compassion in World Farming, and live in 
Haslemere with my partner, Andrew, a photographer. I have played 
the bassoon since I was in the sixth form, when I went down a couple 
of clefs from the oboe in the hope of avoiding tricky solos. Little did I 
know that several years as the orchestra’s only bassoonist awaited 
me when I joined in 1997! I am delighted to now be part of a bona fide 
‘section’ and really enjoy playing alongside Anneliese and Clare.  I 
even hope – with their tuition – to one day reliably reach the giddy 
heights of ‘top A’!                   Photo © Andrew 
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If you would like a ‘blow’ on a Wednesday afternoon (as well as 
Wednesday evenings), any wind player will be most welcome to 
attend, 2.30 until 4.30, at The Quaker Meeting House, in 
Church Street, where the newly formed Alton Concert Band will 
be rehearsing.  

There are plenty of vacancies on all instruments, and we have 
an interesting and varied library of music to satisfy many tastes.  

Also, if anyone would like to learn to play another instrument, 
there are several available on loan, including trumpets, cornets, 
flugal horn, tenor horn, french horns, trombones and a BBb 
Tuba, and as soon as you can play a chromatic scale over a 
twelth, you’re in!                                                         

Les Packett 
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The Four Marks folk band was started in 1999 by Lawrence and Anne Storey for players 
of any age, ability and instrument, to get together to play folk music.  The band steadily 
grew in number and the skills of the players improved such that the band began to play 
for charity barn dances and played for listening at sheltered homes and hospices in the 
local area.  The instruments played, some two dozen or so, include woodwind, strings, 
keyboards, accordians and guitars. The band welcomes new players at the workshops 
held on the first and third Mondays of the month, 7.30–9.30, at the Four Marks village 
hall, so why not join us if you like playing folk music.  
 

 
 
 
 
 

Contacts:  

www.fourmarksfolkband.co.uk  

or telephone Peter Treacher  
on 01420 562794. 
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